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Commissioned by the Cathedral of Saint John the Divine, New York City

Richard Felciano

TE DEUM

for three solo boy's voices, soprano, alto, tenor, and bass soloists,
and mixed chorus of boys, women, and men
with accompaniment of organ, piano, marimba and xylophone

E. C. Schirmer Music Company / 112 South Street / Boston, Massachusetts 02111

PERFORMANCE INSTRUCTIONS

Possible versions: 1. The original and preferred version utilizes three solo boys plus a chorus of boys,
women, and men. 2. Women’s voices may be substituted if boys are unavailable. 3. Three boys may
sing the solo parts and women may sing all the chorus parts.

Where state trumpet is indicated, a fortississimo sound of trumpet quality is desired from the rear of
the building. If no such stop exists in an antiphonal organ, three orchestral trumpets {or any multiple
thereof) may play that part. An alternate part for three orchestral trumpets is indicated in small notes
in the score. In places where no such notes exist, they should play the notes indicated for the state
trumpet. The orchestral trumpet part is indicated at actual pitch.

About six sets of claves should be distributed to singers in soprano and alto sections.
Where different tempi occur similtaneously, they should be rigorously observed.

All staccato notes very short regardless of value. This holds for both voices and organ. The practice of
lengthening final staccato notes in organ passages should be avoided.

Unless otherwise indicated, the three boys voices sing into the strings of an open grand piano on
which the damper pedal is continuously depressed.

Ped.— = hold pedal down continuousl/y. Note that the damper pedal is held down continuously for
most of the work; the only exceptions are marked *(release) and senza pedale.

Tempo: J= 60 unless otherwise indicated

A niente = until the sound dies away. O=TACET; stop a repeating passage.

j = first half of syllable only. t= last half of syllable only.



1° | 1 = section leaders sing material once on cue,
@ 5’ = others in section sing material once any time within five seconds after cue.

Accidentals apply to the note they preceed and its immediate repetitions.

\M slash = as fast as possible,

v
r*r Cue is coordinated cue for bottom box, not for top
with this part
l to give cue to
r this part.

J} _J = performed repeatedly by individual singers, constantly changing values between eighth
and half notes, and leaving irregular pauses between repetitions. Do not coordinate.

= Section leader begins on cue; others follow one at a time. Continue previous material
LU‘ {or rest) until it is your turn to enter the box. Repeat until entering another box or other-
wise directed. If sopranos and altos share a box, the soprano section leader begins, fol-

o
1 lowed by the other sopranos; the altos then follow one at a time beginning with the sec-
tion leader.
X— = choice V = break {pause)

A

=+ changing pitches as high as possible

double box = all singers in a given section are coordinated by section leader rather than
l | by conductor; repeat until directed otherwise. Move to new box on first repetition after
cue is given {section leader coordinate).

canon: 11 enters on third beat with first note of figure;
Jﬂ J 2X = each part sings the figure twice.

density /= texture moves from thick to thin (less frequent entries) during allotted time.
Xylophone is played throughout with hard plastic mallets. Marimba is played throughout with soft
yarn mallets except in the lowest octave where heavy yarn mallets should be used. The xylophone

sounds an octave higher than written; the marimba sounds at written pitch.

All glissandi move immediately away from starting pitch.
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{)
> 4
7%
e
org.
0
) A—
(A TFg = = =
ANV RANAT ') .v
QJ = — = =
=
65 66

Fo s

all trebles

fothers continue as at 62}

glo - ri - a, glo-ri-a

i
fsolo) b o i pbp ab® p obi 5
ya X T T | I | SR | | | T |
B 'llo " — — | w——— | — e—— a
P 7
u- te-rum. Tu de-vic-tomor-tis a - cu-le-o

A 4
in tempo colla voce  JN=100

mar

v

piano

3,
F 4%
ifan]
A7
org e
’{D.AH,L
T an WAJIUDZ o] T
ANIVA AV - -
0 — = =
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67 68
—_— Y :‘_ 1::_
3 2 :
A (16) (16) ;
. v 4 T o | . pas -
all treble voices ;@:ﬁﬁgﬁ:
A —
poco f b o U glo-ri -a Patris, glo-ri-a, glo-ri-a Pat-ris
o o !
all 'F‘ 11‘ f‘ ] 'F‘ t f“ &“ ‘F‘L
)bt e — Lf — G
bars. o
d T
a- pe-ru - is - ti cre - den-ti-bus reg - na coelo-rum
5 1
Y &
0y . [@ )
AN Y4 —
pnog| & ya
—~s
.2
/l
N D,
y 4 ey
0 Ili
e
org. A
V.
F SN
[ S an Y8 P& P
AN VLW :ﬁ/hﬂ;/ . :://
Q) \,_,‘" o =60 . F
pr— " LP] . Lo
ped. F)= Lo
- — T ——
= " ogE
/ 69 prin., fl. 16" only 70
—_—
Jf [———— — r p—
all treble voices 5@%;
J=50 4 : 3 .
OW\/'S/OW/V div. glp -ri-a  Patris, glo-ri-a, glo - ri-a Pat-ris,
. A - —r—
T =y e
:).V 37 a !;-- =L€| I [T — 1= 1 |
all & Tu ad dex-teram De-i se - des: in
m
G )
’¥ > |
=y s [ e ==
. 4=60 oV v S ©
r;—-—'s*yb&' bl ! indd z >z z
— =50
f i __ [w]
P ; 7 g
04 —
pn . — i
N /
TR ~—
|
- 50l(Ped a/ways depressed)
-~ = -
] I LAl ad " T 3
1 1T | I
org. mf . ,
9 Lf//ght reeds 8
.4
] =
e) gv N— —V\_/
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treb.

S&A

pno.

org.

2417

19

10 X
n [— f;‘! .| = ~
&y - | | N m— | - L I | [ —a I}
1. | N S | - ) a— | I 1]
%ﬁﬁ:ﬂtﬁ?: - :d%ﬁ—';‘%” T
glo-ri-a nu-me-ra-ri glo -ri-a, glo-ri-a Pa -tris, glo-ri-a nu-me-ra-'ri

Trebles enter one at a time, followed by women in like
manner (first S then A); women continue 62 material until
their respective entries into this box. Material
should overlap. x = point at which next singer enters.

legato, dolice
) S —
—13
T Luli I /)
t > P
§ Te er -go
v
J =48 i broadly )
A h R - 1
0 () N N .Y €
B . [ & [ Y.~ ) LS |y (3 )
— L 1 J /) AR A S | Fi
— < — b A
secco  Jy - dex cre - de - ris:
Y & | m—— o e N
1) 1 1 1 1 1 1 | I %
[ N
;' i i [ J [ 4 '1‘.‘ .I [ 4 [ 2 [ 4
o - - y——T——
‘eﬂ)} % /1 4 ) 7
M (pedal always down) d=48 S > >
o) s [ - — )
y A F A A
s > 3
. it 1J=48 broadly
rin., mixt. :
P A h:ﬂ' 2 \
. L) ] 11 v LI I 8y N N Ly
o L‘)_.H 17 1A 1T [ 17 &
I/ 1 ¥ 1ty | T ng I
& Tl - W x Y Ve
secco 'fl Y :
¥ "G iy i
[ an TAZ1iP2e) R LT
ANIVASANA -~ N Rl e T4
Ml » o ~—
e T/ - R —t =



20

( ) »
T Il
£ @‘
— LT _
| ] S S j
e~
. uk‘u
Ul B TR ,
) ©
k) |ND %
w -y Tt .
.rlu; @ 3
r 3 S
s i} il 8 |
1 | N
I O N €
I Prupy % 3l
ﬁr £°
nan i &
ﬁ e
M| i
3 oy
£ [] ®
N O ' %J. Jvm_ ' * ]
ﬁ% 8 .
b DT +
91 . S 2\ 38 _ mo
byt~ wn an 0
l|M'. m = P ©
} u/Lﬁﬂ . ' ! Unﬂ I H,
185 2 .%uw =%
Suau PR o\ o1 i M olw el ol
LY q 7 Aol T
m .anmr m e wm,muv
=
N 8 b ° |||-v> “wi
Kn W- MMHUI * ol 1 ,.IWIIV A vv |
L4 L“M“ . nn“.w T+ k.ﬁmm. g
o ',L el ﬂunq ‘.Lrt LmrL & vv q.tL
P < pL P
NEroo N N ) G SNEJe G
R S
- : ¢ 1

but quick speech
*add as necessary to support voices but always softer than them.
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72

the figure

one singer with claves:
continue singing figure
in previous box, strike
claves f once each time
you begin a repetition of

21

*

> £

&
e

@/

I

Lo 4
7

b

L

pre-ti - o0 - so

san-qui - ne

&% é\ T ———AN—

eyl

pnos

N
P

( > @—@FF\D)

org.

s
s

fl

L 4
7

i
t =1

N

ped.

Xy

-4

1. 17

|

2417
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1 511_3011

Y

ﬁMUI
'z
| ©
=
Q
E
3
T c
TR
E8N
N o g
B |
L © ™
™ o 1EA]
o i
ey llﬂ
E
Eo I,
ﬂrv ; JMJJ M.ﬂ
0w >0 S S
A MW 32 g M nwmw ~ D L
ADUnm .m.mww.mmu £ umm
S EBLE3Rw S B ]
IS mwum S 25 o — ||
Qoo ~2 T L aL i 1 ﬁ k
£3F 9 TS = L1
WSS gw mw S W Mw - f
CeD2.. 8095225 ih % LT BA - &
=28 S8 ,57%8% sty - i nig o
FOSES5RSx83 EL )
28855553588 .
u._n.:*ED.CftWC.IaC s ! = LN
ax I 7 RUEEN
. + = 1_M| ¥
7 B _ ) [P
e §Yan e mm G
i — i
A= N U AN
\08 9 IU ] A llm U I’mW\U n-
R S et
m = ; 5
g o 8
E 5] o
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75
?1—— 5”

once

singer

each

all parts stop when
interrupted by state tpt.

_— NN
—_——
NN

och ah
—

“fall away’* at random
in downward gliss.
as though the
ground were
suddenly cut from
beneath them and
they found them-
selves hurtling
downward. Simu-
late cries and
muffled screams.

pno.

xylo.

mar.

State
Tpt.

density ——\

release
pedal

23

76
s 3:1 51:
re-enter inaudibly PPP at
K’// during this time span ( sempre PPP)
At
2 Sal (ah)

l;
Y 4 )
—D-»

org.

¢ossia: orchestral tpts. in unison, non dim.

P N, 5 IR

y 4
| & an Wi AN

2417

AN A £
t_'// N.B. If orchestral trumpets are unable to
JIf non diminuendo

sustair: the indicated B

for the durations indicated in all three subsequent
entries (75, 79, 83), then the following directions
pertain in all three instances: all orchestral trumpets
enter in unison JfJff, then make slow, irregular
diminuendos and crescendos. Do not synchronize
after entry. Stop abruptly where the State Tpt. is

to stop.
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78

- 8" ,W:

B B A

each singer individually.

wail: gliss. one-half step

above and below, returning

f always to and pausing a second on the Bb
o —
S & A{Ay o et e o~
ANV
e
(State Tpt.)
p 4 1 .
F oW h g
[§anY v ¥
org. gn ,w' ossia; orchestral trumpets in unison, non dim.
A
[ fan
ANV
e
4
ped.
Prin. Flutes 16°8" bbb flots of air in the attack)
mf —
82
31! W 6” .
each singer indi wdua// y. wail:

slow gliss. as low as possible.
ppp y'max. range: minor third

)
T&B_F

v

vum (00)

(State Tpt.) A

mar.

pno.

(senza
pedale)

e play ff ascending grace note figures,

(= leaving irregular pauses between,
g change pitches constantly, start at
bottom of range and proceed higher;
Ectinmmi—

a do not exceed given range; continue
P until next cue

play ff ascending grace note figures,
leaving irregular pauses between;,
.change pitches constantly, start at
bottom of range and proceed higher;
do not exceed given range,; continue
until next cue

T

B

an

org. J‘ﬁ

¥

4 LH: play ascending grace note figures

= leaving irregular pauses between,

,l: 1T change pitches constantly, start at

*orchestral trumpets in unison, non dim.
t mp -mf° chiffy Flutes or light Principals 8°(4°)

—I—= bottom of range and proceed higher;
+ * ﬁ do not exceed given range,; continue
until next cue




25

86 87
1 4’! 12!! & 56
ach singer individually. wail: gliss. half step,
whole step, or minor third above B b and return to Bb ;
ack, always pausing a second on B b sustain
enter
0 PPP inaudibly
S & A 1 )
[y fac (ah) sempre ppp
so/o l J 56
[
A %E{
Q) ! q R
mar.
Sal vum_
pno.
) ,
o tbo——
A3
)
org.
b PPP chorus sempre legato, stagger breathing
p AL ] 1 ‘L 4%-\ <
S&A|{Ayy —p b —p—pPp—» = i =2
& 1 T —1 I 1 I | | | 1 I 1
0 — 1 I — —_— 1
fac popudum__ _ Do - mi - ne,
p {solo) ’ e ) secco
A 7 — b P e T 5o 5. ]
0y | v M 7. ] v 4l | N RN RN B S |
ANV [ { 1 'I I| | w 11
DI He_ ! q¢ ¢ 2
— tu - um ___ et be - ne - dic
) pp (a little more)
o, I | |
S |fytopppprp oo 1re—w@ oo @ G opep—p o F
\e_)v | | S I R } ﬁr | l; GL:l—-IL l=J__| I | I
__ haeredi-ta-ti Et re-ge e-0s et ex-tol-le il - los
0 ey
Aor = 5 !
A A i e e s e e —F—>6— T 7} -
e———— L
—hae-re-di - ta- ti Et, et,
f) fsolo) - L
A y o —3 T — Ne—r——
0y & a | N N gl s P M ) P S
%v ! ﬁ_& — g o —
§e
tu - ae
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3 solo trebles
return to

piano strings

(&0

Wi
Y
Per singu-los di - es:

T
VT e

us-que in ae - ter-num.

o

[y,

et

P dolce

ne-di -

be

t
]
e

LD ]
(9 ]

@3.— a niente

pno.

flute 84" or 8'4°2°

]
/.
LJIoT
1 18N
o
3 ] -
~nl
W[
o &
ol
J JI \! NU
AA )
Ay
A I
Bite A
o
H_O o' fo! mo
QNERP NG

\

»

ol

"
7

!
Et

ci - mus te.

1
¥
ne - di

1

|
P
o

ci- mus te,

oo

7
> 3
)/
s 3

L&

Z4AEN

ped. light 4’ solo reed P (foreground)

way
d
v 4
—

ped.
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faster
&= 60
). secco
M — - O T PRy P ]
T be » P -, i B o a yy ] hnd
ay """ F F 9y 4 | v T & 1 —
AN V4 1 | I ] — 1 " T
'_) ] e
& lau-da-mus No-men
[
(3 R T ohe A =
mar, 7 X 7 I T
-z ,Il |
| —
s = =
Dl
pno, —_—
o}
0 1 3
6 '. — - 1 4 P——
| A
N ﬁ‘ FNAAA T
% senza pedale
Flutes or .
light Prin. " 4 but audible ka .
¥ 0 ' 1]
hdl ' [P ] [ — —]
y 4 .- T 2 har
-~ M i I
org.
. 1 I
hodi 1 y I 1 | S - | b
y 4 P I P P
J rat
ped. 77'.")—9 e =N
{must be at voice pitch)
]{O.—*'*. — —T —w v - —E T Y ———]
T Hy=vpe—p—put — R P F S A R - & 0 R A |
A Vg | S R | T /1 1 | | — 1 | A | S | 7]
? s e 4 Cemm— T — —
tu-um in sae - cu-lum: et in sae-cu-lum
«ra
rax C i 1 - — —]
mar. [ F—+¢ Y —T— — |
g — | — 1
7 =
7
pno knuckles or three finger tips on inside | |with 2 plastic sticks (mallet
*\| sound board piano handles) in alto-tenor range
- P T llt
hdil B i &N KN§. ) haad
y 4 ) & LT & Y - | Za
{ 3 ‘)‘(J_Nﬁ
< -
> senza ped.
D
. A K
. i [¥] PO N &2
el 13 | vl .4 ) I b 7 — il D
V4 0 | Lan YD § o N A Z
' o
org. :
vax . N — N
o — i T e —
- —o g f 9}
i qe
ed o)
Ped- L e = o




28

.
o] . -
18 L ”- — [
\ 5 2
18 L2
1 _ R '
z > I —
c
i ® m
1 . ' a
T _
E
1] | , ~,
1% o | [
c lRNAv.m =
H
| o 4. o
o LW = M > ﬁ
o ! .Wu T .m
18 N D A >
5 = || o ™S 3
] ! | s}
L} . ~
— P4 >m W
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ﬁ @ 2 m
ﬁ[ .n o ] :mu © i
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nunl t ma S e " .
= © T .
g 8 g %L
2523 5 ™
&3 5 A
LTI [ A
msS m. &
o] W[
S
t Jeal [ [\
N } |
u ~
I ﬁ o
o m_\uU
il s |+ |] 0
< ! o e ALY W S
er o OGN N _nv B Gn M G
. ——— e~ e
A N . >
- S g g 2
E 8 o o

{moan)

is - to:

i _
&) ) i
e’ 2 L
.lxw ,I:m.
- 2 ne
1Tl 8
T T S
R B
L} lW.u [rlﬂ
e D 8 N
B - |2 \
Y o D
ol 2
MTTTe .
lHHJ
g m
A = i<
Q By ]
Tl 8 w.@ =il
S <719
° g1 &
c
' s -
o . .Wv.. .”U
W u o . o,
2 " T
|| - <z
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1 ® .\HH'
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Jo NE <\E
248
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ne
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e
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90
D / e \
4 ) n 21! g
¥ 4% N N .Y 1 1
W_L b [l 1al 1T | 3 I—al T
o) u ‘b rhda B T Hél 04 B
Q) M~ 1 ~—— 1 —
3 O cus - to - di - re,
solo |/ - -
| bre MEy—
; bles ') LAl f\-l ve
; 0 nos_cus-to-di - re.
o < — —
0y = —qIiss,
AN Y4 ) &
o . J=501
o) mp {moan)
A Ol N I S .
B A e B —
Z 1
— i
Mi - se - re -
) J=5o
| o
' il 1)
! -
| m; ’ n
‘ org. 1P montre .76 only
la _'_\ .
A )
hdll I ey
V4 g
r NS
| s
= 91
.
secco ?
L 3 6'1
1
B o — —3 S i
A ——2p —
1} T N
re nos - tri, Do - mi-ne
usrrike sharply — bells)*
Fax
bl 1
w4
P
* — R
pno. 41 mp o ___ (pedal always depressed)
} .).
w4
i P
!
i o).
,’ 7
i
! org. mp b —5—
; AP AN, =~
' )T [ Mt s =
= ot
5 3 T

Flute or Prin. 8" only

*with plastic sticks: slowly at random on lowest (wound) strings
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J=50p .

92

J =60 (faster)

3soloﬂo e e e e e B
}) 14 T, 1 11 & 4 C T 41 14 1] 1
trebles @y { Fivl S R Av] B SR R/L P ) g—J oo g b —D¥ =
) b r . Y ¢ { 9 0 o D& U# 4
funis.)  ~¢f : - -
J: 50 Do - mi-ne, Do-mine, Do - mi-ne, non -con-fu (n) dar
n 2 sempre 4= 50 '
P —1 ) R o p— o I A
A O Y] HJ ! I | |1 S VA ! 1 | &
+ g & 1) 08 Pl gy @ Y r -]
R4 v e vV
Fi-at mi-seri-cor-dia tu-a sup-er nos:
N senza misura, slowly
y AN/
f #%: 3 | -
| §an YA |
SUts g @ —
N - - . .
pno. D T inside piano, as before T R —
mp  (keyboard) LV | (jowest strings) m T o —
yax
) - -
V4
nJ:BO 3
| '
P 4 i | [
f 49 4 LT [
{CY - P Rvd XD~ | { Y
\'JV L i' lF 5 X .4 I
org. mf i )
Flute or Prin. 8
'l: —
e ]
‘ . ‘
511 J _ 50
: T Aiie 1 ' T
14 4B L
M 1 Al .l L 9x
T (%E : broe o f ST -
? quem-ad-mo-dum spe-ra-vi mus in te. In
— r.y
F4 Y [> ] 1/
bl 1 [} ) b y.4
y 4 J A . /
= o
TN
pno Jp— mp (keyboard)
P
e ™ g
. L> 2 AN |nd
hdll 1Y 'S ARWi | s
yA s ¥ I &
: y/am :
{Ped. —»)
)3 - - = f)
7Y, 1=
)
org.{| 8’ Reed only (foreground)
e TIL) N ) N | ¥ — 3 ;\
Y ¥ea¥ ) ) Ly 4 } iy [N 4 i
y A 7 | P { J L - a J 4 1
A—Lat ¢ P S ﬁﬂf -

2417

]

{man.) %
mf




31

3 solo trebles
{unis.)

ter - num.

con-fun-dar in ae

non

5 ) (
= »_—%
S AIPN
,W.Wv Ny p\!l
-
| o
minl Nunil / /
iy
T s -
. T
BEL
] © LT Ollnv {
At = =
1 h
| SRR Wiy
v -~
|| m. ©
w; % o I o~y
p| M K W
L
=aali
Clll m
8 i
| | [
-
oo xEe 4
R S
- &
]

3
<
K
4l ) =
* 3]
oIt 2
1
P ]
o, 3
@l
m cC
=
<
8
L
8
] _ 3
‘ 5
il m S nw 9 oBle
)
: st S e ) /e
L)
3
) HII
_ { 2N\
. S T
= oMu x|
At = 1 ﬂ HIRQ
3 £
ALl a Q 9 b nlsy
ﬂmmwﬂ
Tl .W /‘\/\u’l\
o 2 1
Bl 3 =% K
& Jisy
- 5 e
3 12l
™| § TR b op
2 x| v A s
XEfo NEHh M
PP
QO v v «
- O [=2]
255 6

San Francisco, 1974
duration ca. 14 min.

*omit final consonant
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PERCUSSION {one player)

Te Deum

Richard Felciano

Marimba: written at pitch. Use soft yarn marimba mallets throughout (in the lowest octave only,
heavy yarn mallets should be used).

Xylophone: written one octave below pitch. Use hard plastic mallets throughout.

12 I brittle
>
-j A v ﬂ\ > > "B
—# "ﬁl\ \\ a AY \l.l \ ?fﬂ \\
Xylophone |Ffas \ o ¥ ——
ANI 7 1 Y LAY \
v )
A Y
Marimba —?f\:\ b P D 5o ELe # X5 P —
ANIY, T ] \ i —
\ ¢ ' e
mff  mellow mf’
—
ca. 1
Marimba
= = = ] - o = - = = = -
5 Y r—— i :1
{ { J;T L | L { | !;I 1 | ‘—L | ]
—

Chorus: hisses

TACET

2417 © Copyright, 1984, by E. C. Schirmer Music Company / For all countries
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— o~

24

—_— = =

A

=

23
Z

—

7

A

22
g

RN D SENE

—

21
Xylo. Y‘—T’_’Y 7

£

20

hard!

3
o) =

e

ca. 42"

ca. 1"

rapid!
. I

g

Xylo.

.
.

P

) A

/V q

(with high-speed voices)

f
Yoo ?!7

E—

Mar.

2417
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A -r‘/_—\. P
o o—TF—1
bu M —
per or bem ca. 20"
Mar. l {with soprano solo)
0 == A= 1:> == 1:> [ | | 11:> l:>
— = " — e l —
s e
Claves, Organ £ —
ca. 112" ¥ Ten: Fi-li-um;
<« Ca. —
TACET L e
Xylo. A —= — —
Ol 7 p
= lo. M
fo Y bvj 3 ar p— A 5
7 rd L r— j— ] = ¢ i ] o7 —r— T—
. . — , I T = MI{E [ !
o 3 = mf
63 V J ca. 2" V ca. 22"
Bass ﬁ ﬁ ﬁﬁ
solo J j j
non hor -ru - is - ti  Vir-gi-nis
u-ter-um
Mar. [ .
A In'tempo colla voce J)= 100
= G i — : T
/ Fan T T 1 1 | 1 i‘ i 1 |
70 = = e v il
Mar Y ca. 48" : mf
[s
p*d s ~
G = — o
pe ey o ?E o ve L P ¥ V¢ O T
/ 2011_3511
> > >
} Xylof',hzf £ e
{ca. 48"") 9‘,:1 - ~5
D— t £
Mar. AN : e —
p’ A
ﬁ'g‘n | T3 % #:}rié
—v oo o o — & — e
(Mar.) mp
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«— (20"-35") —

=

(82 = men moan;
83 = state trumpet)

84

75

? -

state
trumpet entry

TACENT

6”

40"

'

[ 2

Ma
—o)

=)

\ 7

57

Play ff ascending grace note figures, lea ving irregular pauses
between, change pitches constantly; start at bottom of
range and proceed higher; do not exceed given range; con-
tinue until next cue.

\

< 19" -
P
/§8 Faster
J=60
- A l
Mar. Y Tenors: | L;g 3 | U |
fau-da-mus No-men r#\
J =56 2
16 1 N NN —F 1]
= ——F—— == vy
3 —F f
2 mp
= 89
ol 2 £ P |
Y — = =2 bd— taceral fine
¥- A4 — =
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